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LIBRARY GALLERY

Blinded by enchantment   
Kunstanke explores Fairy Tales

by ELANA O’LOSKEY
Staff Writer

The Orinda Library Gallery is excited 
to host the work of Kunstanke, which 

means “art thought” in Norwegian. Kun-
stanke is a group of five women drawn 
together 10 years ago when they met at Dia-
blo Valley College (DVC) in advanced art 
classes. They work in a variety of mediums 
including oil painting, watercolors, sculp-
ture, printmaking and mixed media. Their 
chosen theme, Blinded by Enchantment, 
was inspired in part by Bruno Bettelheim’s 
book, The Uses of Enchantment. Join them 
at their artists’ reception on November 3 
from 2 to 4 p.m. where light refreshments 
will be served. 

Kunstanke members include mixed me-
dia artist Jimmie Beardsley of Orinda, oil 
painter Brigitte Bize of Danville, painter 

Phyllis Lasché of Livermore, oil painter 
TaVee of Martinez, and watercolor painter 
Myra Latkin, also of Livermore. They 
get together to critique their work once 
a month and are part of the CC14 group. 
CC14 artists are connected through DVC 
in Pleasant Hill, where they often exhibit. 
Approximately 30 works will be exhibited.

There is much controversy about fairy 
tales, which makes for an interesting 
theme. Bettelheim’s book suggests that 
traditional fairy tales, with the darkness of 
abandonment, death, witches and injuries, 
allow children to grapple with their fears 
in a remote, symbolic space removed from 
reality. He believed that if they could read 
and interpret these fairy tales in their own 
way and at their own pace, they would gain 
a greater sense of meaning and purpose in 
life. The book won both the National Book 
Critics Circle Award and the National Book 

Award.
Conversely, much of the Disney-era fairy 

tales focus on pretty princesses and happy 
endings. The Globe and Mail of Toronto, 
Canada’s article, “Fairy tales or scary tales: 
Should we sanitize stories for our kids?” 
queries a number of experts and parents 
to answer the question. From the article: 
“A recent British study found that 50 per 
cent of parents pass on Rumpelstiltskin 
and Rapunzel due to kidnapping themes. 
Fifty-two per cent dismissed Cinderella as 
‘outdated’ because it’s based on a woman 
doing housework all day (referring to the 
less bloody versions). A wolf eating a 
grandmother disqualified Little Red Riding 
Hood.” But recent TV programs in the u.S. 
such as Grimm and Once Upon a Time, 
and movies such as Twilight, bring out the 
darker elements of fairy tales.

TaVee says the theme developed partly 
from this controversy – the sanitized fairy 
tales of modern fiction versus the traditional 
(The Brothers Grimm, H. C. Andersen, 
etc.). She states, “it’s interesting how 
in Disney-ized and modern versions of 
fairy tales we’ve skipped over or prettied 
up some of the more difficult and maybe 
informative parts of traditional fairy tales. 
Sometimes we get so blinded by these 
pretty pictures from the endings of fairy 
tales that we don’t really do our due dili-
gence in life. We gloss over the hours spent 
in drudgery, toiling away, the hours that are 
required before the ‘magic’ happens. We 
think we’re going to have the storybook 
ending because the magic will somehow 
happen just with that true love kiss - the 
easy part - and so attractive. My pieces in 
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Members of Kunstanke, which means "art thought" in Norwegian are (L - R) Myra Latkin, Brigitte Bize, 
TaVee, Jimmie Beardsley and (in front) Phyllis Lasché.

MYRA LATKIN

Included in the November exhibition is Myra Latkin's "Jaguar," a 22.5 x 22.5 watercolor.
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this show address the blindness of enchant-
ment by focusing on the sort of innocent 
happiness, blithe belief and confidence of 
kids placing themselves into these terrific 
stories in their imaginations, with maybe 
only a tiny hint of the scary, the treacherous, 
the danger that lies in wait along the road 
to happily ever after and beyond.”

Bize believes that, “No matter what hap-
pens in our life as women, in our hearts – 
our imagination – the princess stories read 
to us as little girls are still there. Princess 
stories get lots of attention all over the 
world – why? Because they touch on the 
universal theme of hope – like Santa Claus. 
The stories speak to a part of us that needs 
to believe that along the way, somehow, we 
will appeal to somebody, maybe feel a little 
bit like a princess with a happy ending.” 

Kunstanke artists agree that the fairy 
tale images of the past have changed. The 
stereotyped and sanitized prince and prin-
cess images the media touts are the tip of 
an iceberg sized list of fairy tale choices. 
Today there is room for fairy tales with 
every conceivable variation, from sanitized 
“happy endings” to the old-fashioned 
Brothers Grimm to forms that don’t fit into 
slick categories. They all serve our psyches 
in multiple ways – if we need the hope a 
happy ending brings, they are there. if we 
need to safely brush up against danger and 
death or go on a quest to the unknown, they 
are there as well. 

in The Globe and Mail article mentioned 
above, several recommendations were 
made. “if your child is scared by a story, 
put it away,” says Rebecca Brown, Toronto 
mother of two. However, she feels that 
children are more “robust” and can handle 

more than we give them credit for. Scholar 
J.D. Zipes, professor emeritus at the uni-
versity of Minnesota says, “Fairy tales are 
thousands of years old.” He believes that 
the notion that we should shield children 
from dark fairy tales is, “hypocritical – the 
honest thing is to tell children violence 
does occur. The world is filled with struggle 
and conflict.” He goes on to say that the 
key for young children is to open up the 
floor for discussion. “if they are upset by 
the Charles Perrault version of Little Red 
Riding Hood (which predates the Grimms’ 
version) where no one is saved, then we 
discuss: ‘Do you think that’s right?’” Then, 
he’ll read a counter-tale such as Polly and 
the Wolf, in which a plucky girl repeatedly 
outwits a hungry wolf.

included in the exhibit: Lasché’s two 
24” x 24” oil and wax paintings, I Left My 
Heart and Buzz, and an 18” x 12” triptych 
oil and wax painting, Bluebeard’s Wives; 
TaVee’s 24” x 24” oil on paper Alice; 
Latkin’s 22.5” x 22.5” watercolor, Jaguar; 
and Bize’s three 36” x 36” oil paintings 
on black canvas, Princess, After the Ball 
and Hope. Beardsley is showing several 
glass-domed mixed media dolls 12” tall 
including Cinderella, Snow White, Sleeping 
Beauty, and Prince Charming. She is also 
showing two oil paintings, Mirror, Mirror 
on the Wall and Pretty Is As Pretty Does, 
among other works.

The bodies of Beardsley’s fairy tale 
heroines in glass domes are bound, faces 
blindfolded, showing how when little girls 
buy into the idea that they have to wait for 
a prince charming to come and save them, 
they have essentially enslaved themselves. 
Even poor prince charming, who is destined 
to rescue fair maidens must be perfect in 
every way. She realizes that many of the old 
fairy tales are cautionary tales with layers 
of meaning, but in these pieces she brings 
the images into the vernacular of today. 

Orinda Library Gallery Lights Up
By ELANA O’LOSKEY

Staff Writer

The two-phase Gallery Lighting 
upgrade project has been com-

pleted thanks to community donors 
who contributed a total of $11,300 and 
a variety of volunteers who assisted in 
implementing the project. Phase one 
installed LED lighting strips in all the 
display cases to replace the previous 
incandescent system, which provided 
subpar lighting, required frequent bulb 
changes and was expensive to power 
and maintain. The new adjustable LED 
lighting strips address all these issues 
by providing better, more uniform light-
ing, higher energy efficiency, easier 
maintenance, and a life of 50,000 hours. 
Phase two involved installing adjustable 
ceiling track lighting along the gallery 
auditorium wall to supplement the 
existing canned down lights by better 
illuminating and directing lighting on 
the hanging art. 

in addition to delighting the entire 
community with monthly exhibits 
featuring local artists managed by the 
Orinda Arts Council (OAC), as well 
as sculpture installations through the 
Art in Public Places Committee Art 
Space public art program, the gallery 
also showcases student artwork. Each 
March the OAC hosts both the Visual 
Arts Competition for Lamorinda high 
school students and in April the OuSD 
Arts Ambassadors exhibit for Orinda 
students K-8. These two events provide 
opportunities to encourage our talented 
young artists.

Mike Brazil and his team from Brazil 
Electric inc., Walnut Creek, installed 
the lighting (www.brazilelectric.net). 

Display case LED lighting strips were 
donated at cost by Elemental LED 
through its REACH energy sustainabil-
ity and efficiency program. in return for 
the subsidized LED fixtures, REACH 
asked the OAC and the City of Orinda 
to host a free public workshop on energy 
conservation and sustainability. This 
workshop was held on September 11. 
Both the OAC and the city are featured 
on the REACH website in recognition 
of the project (see www.reachthefuture.
org/reach-partners/reach-community/
orinda-arts-council). Stop by the Orinda 
Library Gallery and check out the 
brighter, lighter space.

The following groups made the new 
lighting possible: Orinda Commu-
nity Foundation; Orinda Parks and Rec 
Foundation; urban Foundation; Orinda 
Arts Council; Art in Public Places Com-
mittee; Orinda Parks and Rec Founda-
tion – Anonymous Donor; Friends of the 
Orinda Library; Miramonte Visual and 
Performing Arts Club; Orinda Woman’s 
Club; OiS Parents Club; Miramonte Par-
ents Club; and Lamorinda Arts Alliance. 

The new lighting would not be possi-
ble without the following volunteers: Su-
san Garell, OAC president-fundraising/
lighting design/contractor coordination; 
Maggie Boscoe, OAC gallery co-chair/
artist research, LED donation/gallery 
logistics; Myrna Witt, OAC gallery co-
chair/artist research; Orinda Woman’s 
Club donation/gallery logistics; Mi-
chelle Lacy, director, Orinda Parks 
and Rec-facilities/REACH workshop 
support; Jim Arth, facilities manager, 
Orinda Community Center-installation/
facilities support; and Richard and 
Pamela Westin, progenitors of lighting 
upgrade through suggestion.

BRIGITTE BIZE

Brigitte Bize incorporates lots of images in her 
35" x 36" oil on canvas entitled "Princess."

JIMMIE BEARDSLEY

This 12" mixed media figure depicts a Cinder-
ella "blinded by enchantment" as she waits for 
her prince. 

The artists hope that viewers will be 
enriched by the variety of art they present. 
Each uses different images or material to 
illustrate their view on fairy tales and some 
of the blinding that goes with them. Most  
of their views leave the door open to 
personal interpretation, which they hope 
viewers will communicate to them at the 
reception. 

They believe art allows the freedom 
to think about, and relate to, a particular 
subject from different perspectives. Some-
times, it is the only way for people to com-
municate their ideas without the literal use 
of words. When this occurs, art functions 
as a bridge between cultures, generations 
and ideas. if you are interested in joining 
the group or want to learn more about Kun-
stanke, visit www.kunstanke.com. 

Normal library hours when the gallery is 
accessible are – Monday through Thursday, 

10 a.m. to 8 p.m.; Friday and Saturday, 
10 a.m. to 6 p.m.; and Sunday, 1 p.m. to  
5 p.m. Call 254-2814 for more information. 

TAVEE

TaVee's "Alice" depicts the heroine of the well-
known fairytale in this 24" x 24" oil on paper.


